	
You probably have heard of Carl Stalling’s music before. In fact, most of us can instantly recognize it when we hear it, but only a few know about the composer. Carl Stalling composed the music for Warner Bros cartoons (Looney Toons and Merrie Melodies) from 1936 to 1958. In total, Stalling composed more than 600 scores, bringing life and excitement to the adventures of Daffy Duck, Bugs Bunny, Sylvester, Tweety bird, Road Runner and such other characters.
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CARL STALLING’S BIOGRAPHY

Carl S. Stalling (1888-1974) was born in Lexington, Missouri. As a kid, he started to play music on a broken toy piano. In 1903, he saw The Great Train Robbery, and decided that, in some way, he wanted to work with movies. Seven years later, he was working as a pianist during the silent movies at the local theater. 
  

In the early 1920’s, Stalling was in Kansas City, conducting his own orchestra and playing the organ during projections at the Isis Theater. There, he met Walt Disney, who asked him to compose the score for two short animated movies starring a new character, Mickey Mouse (Mickey had only appeared in one cartoon at that time). Stalling also composed Skeleton Dance, the first of the Silly Symphonies. He even did the voice for Mickey in one cartoon! 
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In 1930, Stalling left Disney and scored Ub Iwerks’s Flip The Frog cartoons. In 1936, he arrived at Warner Bros, and stayed there for 22 years. Stalling’s unique vision, along with the help of assistant, arranger, orchestrator and conductor Milt Franklyn, shaped the Warner Bros. cartoon sound. But Stalling’s sound would never have been the same without Mel Blanc’s vocalizings and Treg Brown’s sound effects. When Stalling retired, Franklyn replaced him, and the difference was noticeable. Although very well-done, the new musical director’s scores were more musically conventional. The Golden Age of American Animation was coming to an end. In 1969, Stalling declared: “One problem with cartoons today is that they have so much dialogue the music doesn’t mean much.” 

